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Born, live, study and work in Hong Kong. Kan received her BAFA from RMIT
University and Hong Kong Art School in 2017. Her artworks are held in
numerous private collections. ----- Kan is obsessed with psychoanalysis,
to study her own state, explore and retrospect to the causality. Her work
explores autobiographical experience and mental states. The focus of her

practice examines the human condition of insecurity in relation to disease,
stereotyping, feelings of detachment, alienation or being forgotten. She
experiments with painting, drawing and installation.
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Exhibition of Hong Kong Young Artists
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By the Window - a painting exhibition

An on-going balance of insecurity

Social Transformations - An Exhibition Celebrating 20 Years of Partnership between
RMIT University and Hong Kong Art School
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Tobe Kan Kiu Sin 5§55

written by John Batten

Tobe Kan Kiu Sin graduated from the Hong Kong Art School/RMIT University with
a fine arts degree in 2017. It was a i : she had previously applied
to but was not accepted into Hong Kong’s two other established fine arts

undergraduate programmes, at The Chinese University of Hong Kong and Hong
Kong Baptist University’s Academy of Visual Arts. Undoubtedly, the art school’s
programme was more suitable for her. Kan’s fellow students were not all fresh
secondary school graduates, but similar to her: a bit more mature - she was born in
1984 — with some work experience and a thoughtful commitment to the self-
financed study of visual art.

Q

Initially enrolled in the sculpture stream of the course, she immediately moved to
painting, where her mentors included Art School teacher and artist Ivy Ma and
alumni artist Carol Lee Mei Kuen, with Lee curating Kan’s first solo exhibition,
Peck-eyes Ravens, at the studio of CL3 Architects in 2018.

Kan grew up in Hong Kong’s Fanling and Kwun Tong districts and went to a “nice,
not competitive” secondary school. Her first works were little handmade books and
zines, cobbled together with a school friend using Photoshop. In 2005, she
completed an associate degree in design at City University of Hong Kong, with a
strong interest in animation and anime. Kan is a classically solid designer, with

clean lines and a modernist approach.

The move from designer to visual artist is never smooth. It requires a mind shift.
The difference is often stated as: a designer works for a client, whereas an artist
works for themselves. The visual artist is challenged by her own limitations, a
designer by the limitations of a client. The visual artist can make mistakes and has
the chance to learn, experiment and set personal challenges. Kan has embraced
being a designer by day and an artist at all other times.

After graduating she worked in design. Then, in 2011, she lived in Berlin for a year,
working as an intern in two independent design studios. This experience was life
defining. The design director at one of the studios encouraged Kan to explore her
personal creativity. Her time in Berlin and travelling in Europe, visiting museums
and experiencing other creative approaches, encouraged her to consider
developing her non-design creativity. On her return to Hong Kong in 2012 she
shared a studio in Fo Tan with her friend Cheryl Chow and artists Cheung Wai-man
and Ho Sin Tung. This supportive, hard-working environment gave Kan an
introduction to a working artists’ studio, and advice on technique and materials to
develop her own painting and drawing. It also solidified her ambition to begin
formal visual art studies. I remember seeing, at that time, the small, intimate
landscape paintings she had done as a student exercise. They displayed a mature
grasp of technique and an aesthetic sensitivity unusual for an undergraduate.

Posted Sep 19, 2020

Mountain oh mountain I by Tobe Kan Kiu Sin, Coloured pencil and tape on paper, 138.5 x 88 cm,
2016.Courtesy the artist.

The first inkling of Kan developing her own style was her brave choice to draw on
brown-grey-greenish, rough, industrial wrapping paper. This dense base

material complements the ideas seen in Kan'’s early drawings, Hand, hand and hands
and Take over, overtake (both 2015), using masking tape, pencils and pastels —
forerunners of the mixed-media drawings seen in her first solo exhibition. Personal
loss, depression within her family and sadness underlie much of Kan’s current work
- but little, actually, is revealed about herself. If you meet her, she dresses in severe
black from head to toe, but is far from black-hearted: she exudes care and
humanity. Likewise, her art: it is, for want of a genre, expressionist and deals

with psychological ups and downs, an Edvard Munch approach, rather than a
razor-blade-nihilist, dead-end one; her work is uplifting and thought-provoking. A
series of large landscape and collage drawings, Mountain oh mountain I, II and IIT
(2016), depict sad, prone sleeping or comatose figures lying, almost camouflaged,
across mountain and deep valley landscape scenes. The physical landscape with
figures blending into the surroundings serves as a psychological mind map that
Kan explains in a poem she wrote as, “The suffering of others is like a mountain.

/ Never will you get over it. / Never will you bear it. / The most painful torture is

one’s imagination of others’ trauma.”
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EVENT DESCRIPTION

Gallery EXIT is pleased to present “The Panacea”, a solo exhibition by Tobe Kan Kiu Sin.

This exhibition features a new series of plant pai and three-d nal works by Kan. Most of the large format works were
completed in the artist's studio under selfisolation during the most severe period of the epidemic, while the smaller works were made
as a kind of remedy to calm the mind and restore health when the situation was relatively more stable, and around the time when the
artist underwent a small operation. The word “panacea” originates from the Greek Panakeia, a goddess of universal remedy in
Greek mythology, which also means a solution or remedy for all difficulties or diseases. When in states of stagnation and uncertainty,
the artist believes more than ever in the ability of artistic creation to relieve stress and anxiety. But is art really a panacea?

Kan has been researching the imagery and significance of the colour blue in psychology, everyday life, popular culture and
literature: Blue masks, Three Colours: Blue by Krzysztof Kieslowski, Blue by Derek Jarman, Perfect Blue by Satoshi Kon, Blue Period
by Japanese manga artist Tsubasa Yamaguchi, inspired by Picasso, in which a character says, *If you see blue, no matter it is an
apple or a rabbit, just paint it blue.”

From photographs taken of plants near her studio and in different temples, to found images of films or news reportages, Kan
assembles into her paintings a certfain languid state, hovering between reality and dream, such that the viewers find themselves lost
amidst an illusory blue jungle.

TOBE KAN KIU SIN: PANACEA
25 September 2021 - 30 October 2021

Free

Gallery Exit
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Duo Solo Exhibition £1{E&

Stacey Chan Lok Heng: Placebo FRESHT: (ZRIEI)

Tobe KAN Kiu Sin: Panacea f§&15: (EE%)

25 September — 30 October, 2021

Opening: Saturday, 25 September 2021, 2 - 5 pm

Gallery EXIT is pleased to present "Placebo" and “Panacea’, the duo solo exhibition by Stacey Chan
Lok Heng and Tobe Kan Kiu Sin. The exhibition runs from 25 September to 30 October, 2021. An
opening will be held on Saturday, 25 September at 2-5pm.

Stacey CHAN continues to delve into the material of pharmaceuticals, conferring on it a new form
and imagination, so as to explore the meanings and associations of medical cure in terms of
individual psychology, beliefs and social customs. The works deconstruct the physical manifestation
and inherent symbolism of western pharmaceuticals as a kind of everyday object, reflect on the
relationship between contemporary art, medical cure and religion as a commercial item.

Tobe KAN's exhibition features a new series of plant paintings and three-dimensional works by Kan.
Most of the large format works were completed in the artist’s studio under self-isolation during the
most severe period of the epidemic, while the smaller works were made as a kind of remedy to calm
the mind and restore health when the situation was relatively more stable, and around the time when
the artist underwent a small operation. The word “panacea” originates from the Greek Panakeia, a
goddess of universal remedy in Greek mythology, which also means a solution or remedy for all
difficulties or diseases. When in states of stagnation and uncertainty, the artist believes more than

ever in the ability of artistic creation to relieve stress and anxiety. But is art really a panacea?
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of war, of love, of time
21 May - 25 June 2022

Opening Reception: Saturday, 21 May, 5 - 8pm

Peter Augustus is delighted to announce our summer exhibition: of war, of love, of time by Tobe Kan Kiu Sin, an emerging artist from Hong Kong. This i the artist’s first solo show in
the United States, and first show outside of Hong Kong.

The exhibition features 14 plant-themed paintings primarily comprised of acrylic and oil pastel on cardboard or canvas. The works were created between 2019 and 2022 during the ups
and downs of self and required isolation in Hong Kong while Kan used art as a therapeutic expression. Often citing literature and psychoanalytic theory as inspiration behind her work,
the show's title is an excerpt from author Carol Mavor's book Black and Blue, which Kan was reading during the curation of the exhibition. The sentence reads: “...feel the hurt of war, of
love, of time like a bruise.”

Kan's art practice is the visual representation of transcendent events the artist experiences. With a strong connection to nature, she creates work from photographs taken of plants
near her studio or different temples around Hong Kong, and from found movie stills or newspaper images. Her velvety palette is dominated by rich shades of blue, a color which holds
special meaning to the artist. Over the past several years, Kan has been researching the imagery and significance of blue in psychology, everyday life, pop culture, and literature,
studying works including: Three Colours: Blue by Krzysztof Kieslowski, Blue by Derek Jarman, Perfect Blue by Satoshi Kon, and Blue Period by Japanese manga artist Tsubasa
Yamaguchi, inspired by Picasso, in which a character says, “If what you see is blue, then let it be blue, whether it's an apple or a rabbit.”

A Dream and Enraptured by this sight, he woke up pay tribute to the late artist Matthew Wong, another artist with ties to Hong Kong and to whom blue was an important pigment. In the
process of creating these two works, Kan was listening to the audiobook of Franz Kafka's short story A Dream. Upon hearing how the male protagonist strolled towards the graveyard
and met an artist, Kan decided to name the two paintings after the title and the last sentence of the story respectively. She only found out later that Wong had also made a painting
titled A Dream.

Kan frequently draws from the words of Kafka in naming her works, including There was his man curled up asleep and Very necessary he must be alert(both from in the Penal Colony).
The latter is a rephrasing of a sentence in order for the artist to juxtapose the works as “alert” and “asleep” within the context of a dream.

Other select works in the show, including Hungry Face, Relative Hysteria, Whisky Time, and Fridge Magic, take their names from the original soundtrack of the French TV series Les
Revenants by Scottish post-rock band Mogwai. “Les revenants” is translated as “ghosts’, and the story tells of a small Alpine village where a group of people, dead and forgotten,
suddenly and mysteriously return. By painting plants from different temples in this series, the artist wishes for a more complete farewell ritual for those who experience sudden
separations in the real world.
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EVENT DESCRIPTION

This event has passed.

The last two years have been a time to remember. Not perhaps for the best reasons we might want, but notable anyway as an
indicator of stress on an international level.

The world has experienced a new wave of social and political instability in 2022. Wars, pandemic, sanctions, natural disasters have
stirred up social and economic turmoil.

But, we are still seeing and hearing lessons in courage beyond almost anything we can comprehend in modern times. Therefore, SC
Gallery presents “The Sunshine is still there” inviting six local young and emerging artists to express their feelings and interpretations
of theme.

Yau Kwok Keung, after experiencing ups and downs, he believes light does not necessarily symbolize hope, it might be o false hope
/ dangerous trap sometimes. Just like insects flying to the fluorescent light bulbs, which has o high voltage mental grid killing these
insects.

Tobe Kan's works explore autobiographical experience and mental sk:?es she admires the vitality of street plants. Street plants
flourish under sunlight Jless of the vulnerable and Their shapes may be distorted, but they survive!

g

" 4
Ho Sin Tung plays with dictionary. She believes that the word ‘sunshine’ ins a much profound insight than its literal meaning of
hope and brightness. Her practice though is complicated, her works could be interpreted in several layers.

Chan Wai Lap, a swimming lover, he believes everyone needs sunshine to survive but we are also Irying hard fo avoid it. He collects
a lot of miniatures, such as mini swimming pools, sunglasses, sun blocks, mini plants... he fries fo create a series of new artworks by
putting these little things and his drawings together through collage, demonstrating the “love and hate” relationship between you the
sun.

Lau Yin Yeung, a Buddhist practitioner, and Frank Tang who specialises Chinese ink painting, they would rather adopt o
THE SUNSHINE IS STILL THERE! philosophically attitude to face different chaotic situations. They believe that a peaceful and meditative mind is crucial to handle all
19 May - 25 June situations in life.

Free
SC Gallery
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