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Design Anthology

Dossier 9 August 2022 Written by Design Anthology

https://design-anthology.com/story/dahye-jeong

"The Woven World of Dahye Jeong

We get to know South Korean weaver
Dahye Jeong, the winner of this year’s

Loewe Foundation Craft Prize known
for her delicate horsehair creations

~ >

S

U
——

Dahye Jeong’s woven objects are so delicate that they tremble in the
slightest breeze. In the hand, they’re pliant and flexible, and their
surfaces have a unique woven texture. Jeong produces these pieces,
made of horsehair woven in a traditional technique used by Korean
hat-makers in the Joseon dynasty, from her home studio in Seoul. The
ethereal items come in many forms, including baskets and vessels,
mobiles, jewellery and accessories such as seonchu, knotted attachments

for hand fans, and clothing decorations called norigae.

Jeong was recently awarded the prestigious Loewe Foundation Craft
Prize for 2022. Her winning creation, a woven basket called A Time of
Sincerity, took her two months to complete, working day and night.
Though it weighs just thirty-four grams, it carries great meaning for
the artist, embodying her approach to art and to life. In order for a
thin line to become three-dimensional, it takes time and honest
sincerity, she says, explaining the process in which fine, soft strands of
horsehair are woven into intricate geometry, gaining structure and
dimensionality. 'T hope that my life will be a “solid result”, a gathering
of days spent honestly, rather than days chasing recognition or fame,’

the prizewinner says.

A Time of Sincerity mimics the geometric patterns found in the
traditional sabanggwan hat worn by noblemen in the Joseon dynasty,
but Jeong says she ‘also wanted to express the piece in the form of
simple ancient earthenware’. As she explains, ‘It was intended to

“contain” the history of horsehair craft, which has lasted more than 500

years.’
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Alime of incerity. Image by Hyun-won Jang (Studio Muscat)

Jeong holds a Bachelor of Fine Arts in sculpture from Jeju National
University and an MFA in crafts in traditional textile from Korea
National University of Cultural Heritage. “There were many reasons
why I became interested in textiles after studying sculpture,’ she says. ‘T
was influenced by my parents, who run a natural dye workshop. With
textiles, I was only working with flat surfaces. I prefer three
dimensions! So, the moment I found horsehair craft, I liked the fact

that it’s a fibre and a three-dimensional material.”

Jeong begins her creations by picking out suitable horsehair. ‘The
horsehair should be consistent in thickness from end to end, smooth to
the touch, glossy and unbreakable,’ she explains. Using a needle, she
weaves the strands over a wooden frame, which she would have cut and
sculpted into a suitable shape. The weave must be tight, and the
wooden surface keeps the horsehair from slipping. ‘The most difficult
part of the craft is patience,’ she says. T have to weave with a certain
force. And it takes a considerable amount of time. It's hard to be
patient all the time.”When the piece begins to take shape, she steams
or boils it in water to set the woven strands, and so the object comes
into being, after countless hours that reveal a quiet, enduring

commitment to her craft.

Text / Yvonne Xu
Images / Courtesy of Dahye Jeong
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Artnet News

Reviving an Ancient Korean Craft,
Artist Dahye Jeong Wins the 2022

Loewe Foundation Craft Prize

Her prize-winning piece is on display at the Seoul
Museum of Craft in South Korea.

Suh-young Yun * July 1,2022 + < Share This Article
Yesterday, at the Seoul Museum of Craft Art (SeMoCA) in South Korea’s

capital, Dahye Jeong was named the winner of the 2022 Loewe
Foundation Craft Prize, becoming the first-ever Korean artist to win the

prestigious competition from the Spanish luxury house.

Inspired by Loewe’s beginnings as a collective craft workshop in 1846,

creative director Jonathan Anderson started the prize in 2016 to
celebrate the art of contemporary craftsmanship. Since then, Loewe
has hosted an award ceremony and corresponding exhibition in a
different city each year.

With its booming cultural scene and growing interest from around the
globe in Korean contemporary art, Seoul was a natural choice for the
fifth edition.

The win came as a surprise to the young artist. “It feels surreal,” Jeong
told Artnet News after the ceremony. “It took a while to calm down after
seeing Gong Hyo-jin in front of me.” Gong, a South Korean model turned
actress, presented the award as an ambassador for the brand.

Jeong won with her piece A Time of Sincerity (2021), an airy vessel
woven out of horsehair, reviving a technique used more than 500 years
ago, during Korea's Joseon Dynasty (1392-1910). The work’s patterns
reference the Sabanggwan, a square-shaped hat made from horsehair
that was worn by the gentry in the 1500s.

“Because of the ordinance prohibiting topknots, gentry-class men no
longer needed to wear hats,” said the artist. “Horsehair had been used
diversely in accessories, and | felt it was a pity that this unique Korean
tradition died out suddenly.”

“I wanted to show the historical meaning of horsehair craft through
these patterns. As | came to study, | felt a sense of mission to bring back
this technique.” Currently, the craft is practiced only in Jeju Island,
where Jeong is from.

Jeong was chosen from 30 finalists, whose practices focus on
everything from textiles to basketry to jewelry to woodwork, ceramics,
and glass. Initially, there were over 3,100 submissions from 116 countries
and regions.

This year’'s competition drew the greatest number of submissions by
Korean artists, and seven of the finalists were from Korea.

Posted 1 July 2022

Led by Anderson, the jury included luminaries from the worlds of
design, architecture, journalism, and museum curatorship, such as
Magdalene Odundo, Deyan Sudjic, Abraham Thomas, and Patricia
Urquiola. Together, they praised the delicate precision of Jeong's work
while celebrating her dedication to reviving and updating the lost
Korean tradition.

“The decision was near unanimous,” said jury member Hongnam Kim,
the former director of the National Museum of Korea. “The fact that she
used horsehair was important, and how she managed to create
patterns with this very fine material was impressive. It's a delicate, labor-
intensive process and we were extremely impressed by the fact that
this young artist was able to bring back a 500-year-old tradition.”

“It's incredibly important to bring people’s attention to this historical folk
craft. That's why modernizing it is important—it's about relevance. No
artist that | know of has done this and | was so delighted to see it
resurface thanks to Jeong,” she said.

Anderson himself found Jeong’s work to be “incredibly poetic.”

“I think it's quite spiritual, and | like the kinetic-ness of it,” he told Artnet
News. “There’s something living in the piece, ultimately. | love this sort of
reinvention of the past in the vessel,” he said.

“I think a lot of people, myself included, were intrigued about the
precision of something so simplistic. Using a material like horsehair has
this otherworldly kind of feeling. It's a silent piece, but when you're in the
presence of it, it takes a lot of attention as an object. It's phenomenal.”

For Jeong, the work was not only historically meaningful—it also had a
healing effect.

“Horsehair may be weak on its own, but woven together, it could create
aform and stand strong,” she said. “That solid, three-dimensional
aspect of it was consoling to me as | was going through an anxious
state when | began this work. | didn't have a solid career; | wasn’t
confident. While working on this, | learned to sustain myself, just like the
horsehairs sustaining my piece.”


https://news.artnet.com/art-world/2022-loewe-craft-prize-seoul-2139734
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No horsing around: Artist shows
horsehair weaving is no joke

Craft was nonexistent
for a century until Jeong
Da-hye brought it back

AS AMATTER OF CRAFT

Ancld ulturalgenre n Kor
ng new recognition on the global stage:

itions overseas, the crafs of Korean
artists have, as a matter of fac, become repu-
table works of art In this srie, the Korea
Joangang Daily interviews contemporary
crafispeople who each specalze i a certain
i that gy prsns the predise
of Korean traditon and culture.

By SN M

HEE

i Sy g
¢ horschai. acording 10
ot Sadaperion Dach
wh weaves Inricacly dellae veL fo-
st basets st
it cralts arc ow cotcring &
‘Solden age In the 216t century, aher
1ot Neling out afice thele peak doring
the oscon Dymisy (13921 19100 and the
revival is g’ tenacity and
alleion for he
orshalr was inhially used for radi-

otk o
drical wi
i two plces thr oo them -
geon,a smaller cap, and manggeon, 3 thick
headband. These helped preserve the
hairstyleby preventing hair from sticking
long hairusually tied into

topknats. called sange.
Historical photographs suggest that

eadbands that were denscly weaved:
‘whie the lower s and the pooc wore

ha e e ranspreht because
ol Yo Wovschale et would have
been cheape.

Kets at her studio inide her home in Seoul.

For women. horsehair was also used

ordeed 1o cut ther sanguu and e
traditional headgear became uscless.
g e dop okl Pope-

e an aboence of sbow 100 yers,
Jcong has revived the caft, upgraded it
with a modem design, and watched it
skyrocket in fame among the intemation-
al craft scene.

Last year, Jeong made history as the
firs Korean crafisperson 10, win the

‘Craft Biennale's craft competiton in 2021

s held several exhibitions over-
Scas. includingin London, Paris and Mi-
fan.

ihen scen up closc, the woven de-
tails on the horschair baskets are as-
tonishingly coherent and claboratc.

thisis only attainable throu
work. Jeong siress

she had a separate room that functione
as her studio. The number of baskes, all

S

diferent shapes and sizes. served as the

What s the general process of making

diligence.
“The folowing interview has been ed-
ted for length and clariy.

What led you to the world of
horsehair crafts? 1 understan

Istan with the outlin and then cre

a wooden mold that I can weave the
horschair against. Belore th

hairs. because

ferent qualiies. Thave tosee f the stands

we smooth enough. if the thickness is

X 5
1 majored in sculpture in unive
ozhy. S0 Tve heays bee fond of
three-dimensional art. | wasn't immedi-
S A 5 ek, b el
thatt wasn't

consisten
Then I st acwally wc;vmullequmh
After T'm finished. 1 take

a0l ot ami e e bakt hroveh s
heating proces. like boiling or stcamin

terial was used fors It had many more
purposes, like wome ies and
even cveryday fiems. Desphte it being
peof fiber, and though most fibers end
t0'stay fat. it was Inteiguing (0 me.

What makes horsehair special asa m:

erial
05 ik for 3 sl B, 5o
synthetic fiber

dimensional objects. The fact that it was

Inoa 30+ e

and the changes in color when reflected
by sunlight drew me 10 i. 1 leamed the

Paconshaveso many b i between
ctiha

038 e s i e
tnough s thin and el

masters in Jeju Island and did a lot of
rescarch on relics 10 ry and reproduce
g

also is not high-
maintenance, They'r finc anywhere 35
long as they're not in an environment

scad. and that's fine because 1 love what
do.

four awards and achievements prove
ering figure in Korean
Torschal Erafts. Why st important (6

the hairto break, and humidity will make
th fosc its shape.

What is your daily routine like?

10 work late into the night, because 1 al-
ways have a sct workload that 1 want to

1 didn't necessarily dive into horse-
air crafts with some grandiose goal (o
from the beginning. Actu-

acto doas wellf had hat st of prs.
My only nlalthought was hat 1

oy working with horschal

e sty el

An cxample of mansseon.or raditional
hick headbands, which were worn under

Craft Biennale in
0 many peopl tel me that
ny horschae pleces were beaudll. The

from coming loose.

i that
work regularly. about five (0 six days 3
week.

ven enturies means hat i basialy s

trate because you work from

When I'm in working mode, 1

don't wear comforiable clothes that

oo sl whoae e
work clothes and

pricheasdoarbi i oy o

refraining from going into my stu-

moa

ver log off

llmnllxlnkmgal)oul iy ok | ak

s always soflly cmbedded in my

100 years, but
e A b e poopi e s
awe of s craftsmanship.

is how flexble both the maierial and
cvaiemanchin are The.

weaving cveey single strand: the it
can adapt casily ;umdll\l, © the siwa-
tion. which I believe helps make them
o Bt e 1 . ik e

through your crafts?
1 usually_identify myself with my
horschair crafs. 1 aim 10 be a frecwilled.

independent person — just like how
chair is able o stand sturdily on its
Founda-

sill know how 10 find flexibility within
harsh constrainis, san
vantage in spurring something new. And
horsehair crafts are back again aftcr 100
Long years. which in tum has become an
for

Lion Crat Pis was called A Time
Sincerity.™ and it reflets the diligence.

them.
shinminhes Bjoongang.cokr

Posted 30 Nov 2023


https://koreajoongangdaily.joins.com/news/2023-11-30/culture/artsDesign/AS-A-MATTER-OF-CRAFT-No-horsing-around-Craftsperson-shows-horsehair-weaving-is-no-joke/1925028
https://koreajoongangdaily.joins.com/news/2023-11-30/culture/artsDesign/AS-A-MATTER-OF-CRAFT-No-horsing-around-Craftsperson-shows-horsehair-weaving-is-no-joke/1925028
https://koreajoongangdaily.joins.com/news/2023-11-30/culture/artsDesign/AS-A-MATTER-OF-CRAFT-No-horsing-around-Craftsperson-shows-horsehair-weaving-is-no-joke/1925028

KOREA

ArtoFuture

Q. How did you come across horsehair?

Imajored in sculpture in college—seeking expertise by learning about other fields— studied traditional textiles in graduate school. T
encountered horsehair when I learned about crafts from Jeju Island and participated in a project using materials from Jeju.

It was a stroke of luck while contemplating a topic for my graduation thesis—since there wasn't much research on horsehair,
started studying it. Working in the school's product development lab, 1 made items using horsehair. When they all sold out, 1 decided
to commit to horsehair crafts fully— felt something shaping inside me through horsehair leading me to pursue it as my career
naturally.

Q.What types of works have you created?

Lused to make everyday items lie mobiles. Recently, Ive been creating pottery-shaped works, which fall into three main categories:
open-top shapes, slightly covered round jars and forms attached to flat surfaces like relief sculptures.

Q. Can you describe your working process?

First, I select the best horsehair and choose strands of uniform color. If making a brown piece, I select only brown horsehair. If [ use
other colors, I dye the horsehair accordingly. To weave the desired shape, I carve a wooden mold and wrap the horsehair around it,
creating small loops with a needle and adjusting the spacing to form patterns. After shaping it,  separate it from the wooden frame
and fix the shape with heat treatment. Though it's hard to say exactly how long each piece takes, it typically takes over amonth to
complete one.

Q. What do you like about horsehair?

Ive always liked creating three-dimensional works, which is why I chose sculpture over painting. When studying traditional textiles,
felt something was missing. Horsehair filed that void by becoming three-dimensional as soon as its woven. Its characteristic of
forming a three-dimensional piece immediately as each strand is woven was very appealing.

https://www.kocis.go.kr/eng/webzine/202408/sub08.html

Q. Have you incorporated or diffe from tradition in your work?

Tuse traditional techniques, embracing tradition. However, I've created three-dimensional pieces that are not seen in traditional
relics, which differentiates my work from tradition. This wasn't intentional, though. It began with the natural question of whether I
could make a living from this work. With many horsehair artisans already out there and no assurance that I could surpass them in
making horsehair products, I centered on the idea of “creating three-dimensional works using the three-dimensionality of horsehair”
Since the techniques were already established, I opted to explore different forms instead of traditional items, resulting in a variety of
works.

Q. The variety in your patterns also sets your work apart from typical horsehair crafts.

Historically, horsehair patterns were diverse, but many horsehair crafts were lost during wars. By the late Joseon period, almost all
horsehair products were plain without patterns, leaving very few traditional horsehair patterns. I've actively used the few patterns
available, but there were limitations. Thus, I sometimes create patterns by referencing other artifacts. Recently, 1 got inspiration from

pottery adorned with animal decorations like turtles, made to wish for the deceased's well-being in the afterlife.

Q. What is the most important mindset you maintain while working?

Striving to do better than my past self, I consider my work and myself inseperable because my time and thoughts are all embedded
in my pieces. To me, improving my work means improving myself. Therefore, I hope to create works that are more impressive than
my previous ones by analyzing techniques and attempting new approaches based on that analysis. If I initially set the spacing
between horsehair strands to Tcm, I might try narrowing the gaps gradually to achieve the desired shape or attempt to create
challenging forms. In short, I challenge my own limits.

Posted Aug 2024
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Q.Is there anything new you want to try?

Iwant to create larger works. The impact of size can't be ignored, so I want to make larger pieces to leave a stronger impression.
However, techniques and training methods for making large pieces differ from those for smaller anes. To create larger works in my
current situation, I might need to use other materials. There are evident constraints to working exclusively with horsehair. Still, I want
to explore as much as possible with horsehair alone, considering ways to expand the size of my works while using other materials as
minimally as possible.

Q. What are your future exhi

Thave an exhibition scheduled at the Suzhou Wu Culture Museum in China from September to November. After that, 1 will continue
to exhibit at the Korean Cultural Center in Shanghai until December. In Korea, I plan to participate in the domestic trend fair in
December. My works can also be seen anytime at Soluna Craft near Gyeongbokgung Palace


https://www.kocis.go.kr/eng/webzine/202408/sub08.html

https://edmmo.s3.amazonaws.com/Website _donwload/Press/Press_2024-10-0
4__ PressRelease_RisingTalentAwards-Korea_Maison%260bjet+Paris+-+Jan20

Posted 15 Oct 2024

Maison&Obijet

i

s
o

-y
~

RISING
TALENT
AWARDS
JAN. 2025

Flowing Turtle, detail, Jeong
Dahye, 2023 © Soluna Fine Craft
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DAHYE JEONG:
THE THIRD DIMENSION OF WEAVING

Dahye Jeong, 34,
weaves horsehair on wooden
moulds inspired by ancient
antiques and traditional
Korean ceramics.

Time dissolves in the

hands of the weaver whose
precious craft revives that
of the Korean hat-makers
who came half a millennium
before her. With an emphasis
on intricate pattern detail
and transparent colour, she
creates sculptural objects
and relief wall pieces that
are widely exhibited and
have won multiple awards.

© Soluna Fine Craft

Maison&Objet: Where did the idea of weaving
in three dimensions come from?

Dahye Jeong: “I've always preferred to create in three
dimensions rather than draw. | already had a deep desire
to work in 3D during my studies in sculpture at the Fine Arts
School and in textile arts at the Korea National University
of Cultural Heritage. In 2017, while taking part in a project
to promote local crafts, | discovered the use of horsehair,
an ethereal national cultural heritage that survives in my
hhome town, Jeju. | was captivated because, although it’s
a fibre art with simple techniques, it allows you to create
a wide variety of three-dimensional shapes. For me, when
something grows in size, it gains in vitality.
As | weave, | reflect on myself: could I, too, take on different
dimensions2 My work seems to me to reflect my potential
to become a person of many facets.”

9 maison-objet.com IJ

M&O: How do you choose these
shapes?

D. J.: “I started with geometry:
triangles, squares, circles. | was captivated
by the light! The sun shines through the
transparent manes. They take on a sparkling
sheen, as if they had been lit. It was as if
my shapes created their own light. | then
became interested in ancient pottery
because, although primitive and simple,
it conveys a sense of power.

My aim is to express the gentle yet strong
power that emanates from horsehair. In
woven form, they are no longer fragile and
revealan d gth. R )

I've been experimenting with freer shapes

- the cylinder, the donut - and I'm trying

not to limit myself any more. In Korea, this
technique has been used since the Joseon —
dynasty (1392-1910) to make hats such as

the manggeon, the tanggeon and the gat.”

M&O: Is time a raw material for you?

D. J.: “This craft takes an enormous
amount of time. | select the hairs one by one
and weave them with a needle... Some days,
even ing 2 cm seems i table.
However, working on a project that requires
so much patience has given me great
comfort at times when | wasn'’t sure about
the future. This time, which is necessary
for the production process, has helped me
to give my work legitimacy when | doubted
that it could be considered art. Whatever the
result, the fact that | spend my days diligently

ing h: ir makes the !
precious in itself.”

Crescent Moon, 2024 © Soluna Fine Craft

Sunset, 2024 © Soluna Fine Craft
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The End
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