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Merck promotes Korean paintings in 67 countries

3 0020000

Merck Korea CEO Juergen Koenig speaks about his firm’s
2012 calendar, which features paintings by Jeong Myung-jo
of Korea’s traditional hanbok in a press conference at Korea
House in central Seoul, Monday.

/ Courtesy of Merck Korea

By Kim Tae-gyu

Making a calendar ahead of the New Year is a routine job for most domestic companies, which tend to
come up with almost same ones in ber and D ber with minimal costs.

Merck Korea, one of the leading chemical and pharmaceutical firms here, is different in that it
produces a calendar featuring dedicated works painted by a famous Korean artist to be distributed
across the world.

The Seoul-based outfit unveiled the third version of such efforts Monday that have been carried out
under the stewardship of Merck Korea CEO Juergen Koenig since 2009.

The artist for the 2012 Merck calendar is Jeong Myung-jo, who has gained prominence through her
unique depiction of the backs of women wearing the country’s traditional clothing, or hanbok.

**This is part of our efforts to introduce Korean culture through a calendar as we always see it during
our everyday activity. And I hope it will help in the course of development of local culture and art,”

Koenig said.
The calendar will be distributed globally through Merck’s networks to 67 countries across the world.
The project was initiated three years ago as Merck Korea tried to put forth efforts not merely in

developing the world’s best products based on cutting-edge technologies but also in promoting local
culture.

Koenig, who took charge of Merck Korea in 2008, stressed that the scheme is in line with the
German-based chemical giant’s global program of introducing local artists to a wider audience.

The charismatic chief executive added that the program is also part of the firm’s recent focus on
creating shared value (CSV) activities, the upgraded concept of corporate social responsibility.

The calendar for 2012, or the Year of Dragon, showcases the texture of colorful hanbok fabric, fulgent
gold patterns, glittering metallic ornaments and delicate embroidery designs.

The painting demonstrates all the things on the canvas with pinpoint precision including women in
hanbok and background with the sole exception of the model’s face.

It is a trademark of Jeong, who has said that what she paints is not the figure but the beauty of
hanbok.

Posted 14 Nov, 2011
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Rorean Voices: On Beauty and Nature by
Myoung-Jo Jeong and Ji-Sook Park

Hindsby JONNNALAM | April 19,206 f © R © W %

See two unique perspectives of nature and beauty through the eyes of two noted
Korean artists at Fabrik Gallery

Photo courtesy of Myoung-Jo Jeong

The works of two renowned Korean artists will be showcased at Fabrik Gallery from May 26 to June 30,

exploring two different topics expressed through diverse styles and unique approaches.

Korean artist Myoung-Jo Jeong sheds light on the topic of ‘beauty’ through the portrayals of his hyper-
realistic depictions of women in traditional Korean finery, the Hanbok of the Joseon Dynasty. With the backs
of the Korean women set against backgrounds of opulent gold, black or calligraphic motifs respectively,

Jeong aims to express these subjects’ desires and suppression through a range of shades and patterns.

"The Paradox of Beauty #15"
Photo courtesy of Myoung-Jo Jeong

While the gold patterns refer to the privileged class of women in royal households, black symbolises either the
subject’s deeper psychological state or, as some critics argue, “the culture of black or white homogeneity” of

Korean society.

In addition, the narrative poems in Chinese script refer to the male-dominated literati class of ancient Korea.
The hidden beauty of the woman faceless, ornate and regal belies the truth of her emotional inner self. In

other words, she is the paradox of faceless femininity against a masculine world.
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Home and the world

By Chitralekha Basu

Asia Contemporary Art Show returns to HK this week. ACAS Director Mark Saunderson
'spoke to Chitralekha Basu about hosting the only fair showcasing contemporary art in
the city this fall.

-

Mark Saunderson, director, Asia Contemporary Art Show

What'’s the logic behind including exhibitors and artists from Europe and the Americas in
a fair named Asia Contemporary Art Show (ACAS)?

We’'re not the “Asian” Contemporary Art Show but “Asia” Contemporary Art Show and the intent
is not necessarily to describe the content, but rather where we are. We associate our position
with bringing art from the world to Hong Kong. The local market used to be driven to a large
extent by the sale of Chinese contemporary art. We began bringing twice a year the kind of
artists one wouldn't typically experience in Hong Kong. It serves up an offering which is
international, diverse, accessible and in many cases affordable.

Exactly how affordable are they?

We have kept the price range from HK$30,000 to just over HK$100,000, with one or two
exceptions. That's a good place to be in, considering a lot of galleries in Hong Kong are re-
calibrating their artists to a more accessible price range.

So who are the names to watch out for?

Some artists who stand out include Mario Gomez, a Chilean artist whose paintings are inspired
by Latin American magical realism, South Korean artist Jeong Myoung Jo, who captures
traditional themes with a hyperrealist approach and local artist Martin Lever who transforms
familiar Hong Kong locales into abstract “groundscapes”. There are also some exciting artists
whose works are new to Hong Kong including Doan Xuan Tang, a Vietnamese artist whose
colorful and mysterious works are unlike anything I've seen come out of Vietnam recently, Luo
Yang, one of Chinese mainland’s up-and-coming young photographers and Marcus Chan of
Canada, an experimental artist who blends Eastern and Western techniques.
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[Press Release] Korean Cultural Center in Hong Kong X Soluna Fine Art - "An Ode to
Life" Group Exhibition

Korean Cultural Center in Hong Kong X Soluna Fine Art

An Ode to Life" Group Exhibition

Period: June 03-July 04,2020
Venue: 6-7/F. Korean Cultural Center in Hong Kong

Atists: Sixteen contemporary Kon

rtists

Organizer: Korean Cultural Center in Hong Kong, Soluna Fine Art

An Ode to Life” group exhibition is co-presented by Korean Cultural Center in Hong Kong and Soluna Fine Art, displayed at

the Korcan Cultural Center(PMQ) from June 3rd to July 4th.

This show illustrates the lifestyle and aesthetics of Korean herita

nd it is curated for the viewer to interpret the ati

g . and
ways of living in Korean culture. This group exhibition includes sixteen contemporary artists that work across various mediums.

including paintings, photography, objects and crafts

The uncanny dream of reconnecting with nature retums (o our conscious more than ever, especially amid the materialism and

neoliberal civilization where nature and h

0 modem lifestyle are p

ioned in an oppositional binary. Despite the

between human and nature, throughout the history of civilization, humans al

ys have complex cultural traditions

uals that remind one to remember the infinite freedom, peace and joy when humans live in nature. In the Asian cultural

context, of which Confucianism, Buddhism and Taoism have been strong infl s to a psychological outcry of

minimalist, virtuous and spiritual life, as well as to transcend the cycle of rebirth.

In Korean culture, one of the most significant aspects of nature that illustrat en human and the universe is

the coexistence bets

the distinet four seasons, and such idea is frequently demonstra

fine art. In thi

 everyday lifestyle object

exhibition, the artists portray the idealistic imagery of life and dimensions of beauty and acsthetics i

Korean culture, spes

concerning clothing, eating and iewer to refl

tupon the happiness by living a minimalist and hi

life in the contemporary era.

The exhibition is divided

areas across two floors in Korean Cu

1 Center in Hong Kong (6 & 7/F) — Clothing,

Eating and Living. The fir showcases the beauty of Korean cloth

ulture, including Hanbok, embroideries and modern

jewelry. Moving on to the ection is the illu: icting the essential sty

on of a Han-ok inspire

La

of authentic Korean culture. Last but not least, the

eals of Korean food culture

th-floor exhibition spac

exhibiting high quality Buncheong ceramic and conte

porary tableware in

ranquil setting

https://hk.korean-culture.org/en/932/board/676/read/102912 Posted 2 June, 2020
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Jeong Myoung Jo, The Paradox of Beauty #15-01, Oil on canvas, 180x100cm, 2015
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Ki af SGOUI https://kiaf.org/insights/3186 Posted 22 Oct, 2020

KiaF SEOUL

PLAY GROUND: JEONG MYUNG JO Exhibition

[GALLERIES] Artside Gallery

2020.10.22-12.6
Jeong Myungjo HEH X

Artside Gallery holds an exhibition titled “Play-Ground” from September 22 - October 22, 2020. In the exhibition, Jeong Myungjo (1970 - ) brings forward matters concerning
women and their beauty through ‘women whose faces aren't seen.’ She has been well received for her consistent work at home and abroad. Seven years after her solo exhibition

“The Paradox of Beauty” in 2013, she is displaying her more matured pieces at the Artside Gallery.

Statement
The title of this exhibition, Play-ground, means a free play of the women portrayed in Joeng’s pieces, and it also implies a free talk

between a viewer and a work of art. Viewers see the women who turn their backs on them at a certain distance.

The Paradox of Beauty #19-02, 2019, Oil on canvas, 162.2x112cm

Artside Gallery
15, 6-gil, Jahamun-no, Jongno-gu, Seoul, Korea

+8227251020
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https://artasiapacific.com/shows/jeong-myoung-jo-s-the-paradox-of-beauty Posted 30 Nov, 2022
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Jeong Myoung-Jo’s “The Paradox of
Beauty”

IEONG MYOUNG-30, Fisy-Ground #20-06, 2020, ol on canvas, 112 162 cm. AL magesc s and S Fine A, Seoul Hong Korg

Despite its trailblazing pop-idol culture and advanced infrastructure, South Korea remains a patriarchal
country with gender roles deeply rooted in history. This explains why the novels The Vegetarian (2007) by Han
Kang and Kim Ji-young: Born 1982 (2016) by Cho Nam-Joo (together with their eponymous films), which
explore themes of gender oppression and the social pressures on women, have triggered heated national
debates. Like th hors, Jeong Myoung-Jo similarly aspired to put this I ding hegemonic
masculinity in the limelight in “The Paradox of Beauty,” the artists first solo exhibition at Hong Kong’s Soluna
Fine Art.

The exhibition was divided into two series: The Paradox of Beauty and Play-Ground (both 2013- ), featuring 11
oil paintings depicting women of different social classes in traditional garments. In The Paradox of Beauty #22-
01(2022), Jeong paints, with intense hyperrealism, a woman with her back facing the audience. She is weating
flamboyant regalia and a headband, both representative of those worn by an empress in the Joseon dynasty
(1392-1910) at her wedding. Though she is set to occupy one of the highest statuses in society, she does not
seem to share happiness on her wedding day, as the pitch-black and further visualize a
sense of grim loneliness. In enveloping her in darkness and accentuating the monarch’s attire, Jeong makes
one contemplate the long history of gender inequality in Korean society. Even as nobility, the queen was
subject to laws that aimed to control women and lower their influence in society. The sole objective of
education for women was to establish the ideal characteristics of a “virtuous” woman within a patriarchal
family structure, rather than for their intellectual growth.

nstallation view of “The Paradox of Beauty® at Soluna Fine Art, Hong Kong, 2022

In comparison with the The Paradox of Beauty series, the Play-Ground series centers around gisaengs, who
were female government servants professionally trained for the amusement of the upper class. While the
hanbok-wearing courtesan in Play-Ground #16-01 (2016) is portrayed among lotus flowers—associated in
Korean culture with wealth and good fortune—her head is slightly tilted away from the blossoming ones, as if
unbothered by the skin-deep beauty and more significantly, the power and prestige the motif symbolizes.

Arguably the centerpiece of the exhibition, Play-Ground #20-06 (2020) depicts a gisaeng facing the iconic court
landscape painting genre known as “Sun, Moon, and Five Peaks” (Y€ 2&%), which was originally used as
folding screens placed behind the king’s royal throne. The sun and the moon symbolize the king and queen
respectively, while the five peaks’—and the general composition’s—central symmetry is designed to frame the
king on his throne as the center of the nation and the universe from which balance radiates. In deliberately
placing a gisaeng in front of the central pinnacle, Jeong positions her as the center of the world, as the agent of
stability, replacing the king. It also suggests the paradoxical existence of these courtesans as both the being very
notable (for their cultural contributions as producers and disseminators of literature, music, dance, and more)
yet heavily despised social group (for their low social origins) in pre-modern Korea. “The Paradox of Beauty”
challenges superficial definitions and provokes the audience to ponder the long-standing oppression of Korean
women.

‘Through the use of background, subjects, and motifs, Jeong puts the idea of beauty into question—does it
always have to be related to appearance? The subjects portrayed, who have their backs turned as if preoccupied
by something, encourage the act of inquiry beyond their own ostentatious outer beauty. Although the subjects’
faces are hidden from the audience, the models in all of the paintings are, in fact, Jeong’s close companions:
modern women aware of the gender ssues pervading the peninsula today. This is what enables the exhibition

tim and the modern audience to reclaim themselves from the
traditional gender and class stereotypes.

Jeong Myoung-Jo's “The Paradox of Beauty” was on view at Soluna Fine Art in Hong Kong, through November
19,2022.

Diana Kim is an editorial intern at ArtAsiaPacific.

HONGKONG  SOUTH KOREA
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Jeong Myoung-Jo, Play-Ground #20-04, 2020, Oil on canvas, 80.3 x 1167 cm
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% : Jeong Myoung-Jo, The Paradox of Beauty #18-01, 2018, Oil on canvas, 162.2 x 112 cm ; 45 : Jeong
Myoung-Jo, The Paradox of Beauty #21-02, 2021, Oil on canvas, 53 x 33.4 cm
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Play-Ground #20-02.oil on canvas, 116,7x72.7em, 2020 ©OX3Z, ohEAtol Z2fe o
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