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Soluna Fine Art is delighted to present the “Full Moon” group exhibition from 28
January to 6 March. The exhibition will showcase Lee Geejo, Kim Yikyung and Lee
Kang-hyo’s ceramic Moon Jars, Choi Young Wook and Kim Duck Yong'’s paintings.

Despite its subtle colours and composition, the moon jar has been critically ac-
claimed by scholars, art critics and collectors since the Joseon Dynasty, and is now
perceived as a contemporary art genre that transcends the traditional conceptual
limitations of Korean ceramics. The Moon Jar is named for its snow-like colour,
which resembles the elegance of the full moon. The ceramicists who master this
exquisite technique understand that to create such large scale ceramics, one needs
to throw the upper and lower bodies separately, and then join them together as
one. As a result, the Moon Jar is often imperfect with a slightly anomalous shape
- resembling the constantly changing moon phases. In other words, the organic
beauty of the Moon Jar lies in its imperfection, contrary to the emphasis of perfect
formative beauty found within the Western art canon. In this group exhibition, the
artists demonstrate a strong academic approach in their research of the diversity
and aesthetics of Korean Moon Jars, encouraging the audience to reflect on the
associated philosophies of the moon and the cycles of nature.

Bornin 1959 in Jeju, Korea, Lee Geejo is an artist who is able to recreate the histor-
ic white porcelain in our own era, constantly exploring it and reinterpreting it within
the realm of contemporary arts and crafts. The essence of his work is achieved
through repeated filtering of the white noise of life - such is the goal and result of
the myriad conditions of white porcelain pottery as well as many years of work.
In addition, his in-depth study of Korean aesthetics and tradition makes his white
porcelain even more meaningful. With this background to his quest, he has not only
modernized white porcelain, but also its cultural identity. His works, which reveal
Korean and modern visual language, are welcomed by his contemporaries by virtue
of their exquisite combination of tradition and modernity.

Lee graduated from Seoul National University with a BA and an MA in pottery. He
is currently a professor at Chung-Ang University’s College of Arts and Crafts. For
many years he has been working on the production and study of white porcelain,
starting with the Korean Craft Special Exhibition in 1987. His works have been ex-
hibited in various solo exhibitions in Korea and abroad, including the solo exhibition
“Modern Transformation of Korean White Porcelain” (2007), MAISON & OBJETS in
Paris, France (2009) and the Philadelphia Craft Festival (2009). He has also partic-
ipated in leading exhibitions such as the World Ceramic Biennale held in Incheon
(2009), the Craft Trend Fair Exhibition (Korea Craft Promotion Foundation, 2013),
Korean Crafts 2014 in Milan, ltaly, etc.



Kim Yikyung (0.1935) is one of Korea’s most well-respected ceramic artists and a
pioneer in the ceramic arts. Kim studied at Seoul National University and the College
of Ceramics at Alfred University in New York State. While in New York, she had the
opportunity to meet Bernard Leach when he taught a seminar at the university, and
she was profoundly influenced by his teaching. She is currently Professor Emerita at
Kookmin University, Seoul.

Kim’s works bring Korea’s ceramic heritage into the modern world, bridging the gap
between aesthetic beauty and general practicality. Her ceramics are influenced by
Joseon baekja (white porcelain), which are prized for their simplicity and natural-
ness. They are made with the ancient throwing technique that offers flexibility and
efficiency, allowing Kim to produce works without artificial traits and that remain true
to the material. Kim employs faceting to reveal the different characters of the clay:
softness and sharpness, warmth and coolness, time and rhythm.

Her work has been included in numerous public collections, including the Nation-
al Gallery of Contemporary Arts, South Korea; the British Museum, UK; National
Museums of Scotland, UK; the Victoria and Albert Museum, UK; the Smithsonian
Institution, USA; and the Philadelphia Museum of Art, USA.

Lee Kang-hyo (b.1941) has spent more than 30 years in an endeavour to interpret
the Korean Buncheong in his own way. During the 1970s and 1980s many novice
ceramicists looked to the past to modernize Korean ceramics - Lee was no ex-
ception. At the time, Korea was in the process of reinterpreting its cultural assets,
including ceramics. Many of these ceramicists simply became reproduction artists
imitating historical objects. Lee, however, did not. He had originally wanted to be-
come a painter, though as he gradually mastered the skill of applying liquefied white
clay to the surface of vessels and large platters, he learned to treat ceramic surfaces
like paper for ink brush painting. The marks he creates are comparable to land-
scapes depicting Korea’s four distinct seasons. Historically, landscapes were first
explored before they were painted: the impression of which was brought back to the
artist’s studio and then captured on paper. Lee follows this practice. For Koreans,
landscapes are spaces to be encountered and experienced rather than subjects to
be observed for replication. Recently, Lee has conducted performances involving
the making of large storage jars followed by splashing with liquefied clay mixtures in

o K

the manner of Jackson Pollock’s “action painting”.

Lee’s work is now internationally renowned and found in the collections of the Art
Institute of Chicago; the Asian Art Museum, San Francisco; the British Museum and
the Victoria and Albert Museum, London; the Cité de la Céramique, Sévres, France;



Gyeonggi Ceramic Museum, Korea and more.

Choi Young Wook (b. 1964) graduated from Hongik University in Seoul with a
B.F.A. in Painting and a M.F.A. Over the past decade, Choi has devoted his efforts to
mastering the moon jar as an art form. The artist recalls from his past when he was
still trying to find his personal style and way of expression, he happened to come
across a Joseon-era moon jar in a museum during his travels in Europe and the US,
and it was a chance encounter that left a formidable yet vulnerable impression on
him, and inspired his ensuing projects of researching, collecting, and painting these
white porcelain vessels.

Choi aims to visualize memories into images, thus his works act as a medium of
communication between the lives of viewers and himself. Choi hopes his works may
facilitate a process of self-reflection and discovery for the beholder. With a realistic
form of expression, Choi considers his work as a subconscious dialogue that carries
out the language of life. His technique and style has grown into one that integrates
East Asian tradition with the expressive methods of Western modern painting; under
Choi’s brush, the historic Joseon moon jar transcends space and time to become
pertinent to us once again. Choi’s works are featured in both private collections and
museums, including the National Museum of Contemporary Art, Gyeonggi Museum
of Contemporary Art among others.

A graduate of the Department of Painting at Seoul National University, Kim Duck
Yong (b.1961) integrates both traditional and contemporary practices in his work of
art. He, on one hand, follows the tradition of oriental paintings by using ancient wood
as his canvas, which allows the viewer to sense the warmth of nature through subtle
details. On the other hand, through highlighting the importance of traditional materi-
als and painting key iconographies that echo his heritage, Kim primarily explores the
contemporary mechanics of Korea society. In other words, Kim’s paintings reveal
the change of time and its attribute of intergenerational transience overarching old
and new histories. With works placed in important institutional collections in South
Korea, such as the National Museum of Contemporary Art, Seoul Museum of Art,
Park Soo-Keun Museum, and Gyeonggi Museum of Art, Kim is recognised as an
established artist among the Korean art scene
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Choi Young Wook
Karma 20207-13, 2020

Mixed Media on Canvas
100 x 92 cm






Choi Young Wook
Karma 20211-4, 2021

Mixed Media on Canvas
120x 110 cm



Choi Young Wook
Karma 20211-11, 2021

Mixed Media on Canvas
92 x 84 cm



Lee Kang-hyo,
Buncheong Moon Jar #33, 2018

Buncheong and White Slip
48 x 48 x 46 cm






Lee Kang-hyo,
Buncheong Moon Jar #34, 2018

Buncheong and White Slip
41 x 42 x 42 cm



Lee Kang-hyo,
Buncheong Moon Jar #35, 2018

Buncheong and White Slip
44 x 45 x 45 cm






Lee Geejo
Moon Jar #31, 2020

White Porcelain and Wood Fired,
52 x 52 cm




Lee Geejo
Moon Jar #32, 2020

White Porcelain and Wood Fired,
50 x 52 cm



Lee Geejo
Moon Jar #33, 2020

White Porcelain and Wood Fired,
51 x51.5¢cm



10.

Lee Geejo
Moon Jar #34, 2020

White Porcelain and Wood Fired,
50 x 44 cm






11.

Kim Duck Yong
Moon Jar (1541227), 2020

Mixed media on wood,
60 x 60 cm



12.

Kim Duck Yong
Moon Jar (1541228), 2020

Mixed media on wood,
60 x 60 cm



13.

Kim Yikyung
Moon Jar 2018-47, 2018

White Porcelain,
47 x 47.5 cm







Kim Yikyung
Moon Jar 2019-31, 2019

White Porcelain,
31 x29cm



Kim Yikyung
Moon Jar 2019-40, 2019

White Porcelain,
40 x 39 cm



Choi Young Wook £ 7 /2, 1964 born in Korea

Education
1991 B.FA. in Painting, Hongik University, Seoul, Korea
2000 M.FA, Hongik University, Seoul, Korea
Selected Solo Exhibition
2020 Karma, Rho gallery, Seoul, Korea
Karma, Helen J Gallery, LA, USA
Reflection, Soul art space, Busan, Korea
Karma, JJ Joong Jung Gallery, Seoul, Korea
2019 Karma, gallery Rho, Seoul, Korea
Lotte123, Seoul, Korea
2018 Condensation, liwoo Space, Seoul, Korea
Karma, Banyan Tree Hotel Gallery, Seoul, Korea
2017 Karma, Daishin Finance Center Gallery 343, Seoul, Korea
Wishing upon a Moon, Biseon Jae, Seoul, Korea
2016 Karma, Soul Art Space, Busan, Korea
Karma, Biseon Jae, Seoul, Korea
2015 Karma, Biseon Jae, Seoul, Korea
Karma, Pyo Gallery, Seoul, Korea
Karma, Jun Gallery, Daegu, Korea
2013 Karma, Soul Art Space, Busan, Korea
Karma, A-cube Gallery, Tokyo, Japan
2012 Karma, Art Issue Project, Taipei City, Taiwan

Yonsei in the Moon, Seojoungwook Gallery, Seoul, Korea
Karma, Sun Contemporary, Seoul, Korea
Embrace the Moon, Lotte Gallery Gwangbok Branch, Busan, Korea
2011 Image of Memories, Mugaksa Temple, Gwangju, Korea
Special Exhibition Karma, Daegu World Athletics Competition VIP Room, Daegu, Korea
Karma, Jun Gallery, Daegu, Korea
Karma, Versace Aki, Seoul, Korea
Karma, Gaga Gallery, Seoul, Korea
Karma, Yegam Gallery, New York, USA

2010 Karma, Gaga Gallery, Seoul, Korea
Karma, Gong Gallery, Seoul, Korea
2009 Image of Memories, ArtGate Gallery, New York, USA
2007 One Day Story, Woori Bank Gangnam Gallery, Sup Gallery, Seoul, Korea
One Day Story, Fukuoka Art, Japan Art Fair, ANNEX Convention Center, Fukuoka, Japan
2006 One Day Story, Ono Gallery, Japan
2004 One Day Story, Seoul Arts Center, Seoul, Korea
2003 One Day Story, Noam Gallery, Seoul, Korea
2000 One Day Story, Hongik University Art Museum, Seoul, Korea
One Day Story, Alternative Space Pool, Seoul, Korea
1996 One Day Story, Kim Nae Hyun Gallery, Seoul, Korea
1992 One day story, Gaain Gallery, Seoul, Korea
Collections

National Museum of Contemporary Art, Gwacheon, Korea / Gyeonggi Museum of Contemporary Art, Ansan, Korea

Baekwoon Museum, Seoul, Korea / Baekgong Museum, Gangwon, Korea / Grand Hyatt Incheon, Korea

Imperial Palace Hotel, Taipei / Lotte Hotel, Seoul, Korea / Lotte Hotel, Myanmar / UN GCF Inchon Free Economic zone, Korea
Espana Monarchy, Espana / Luxembourg Monarchy, Luxembourg / JEI Education, Seoul, Korea

Bill & Melinda Gates Foundation, Seattle, USA / Philadelphia Museum of Art, Philadelphia, USA / Loreal Korea, Seoul, Korea
Komferry Asia, Seoul, Korea / NUVICOM, NJ, USA / LG U Plus, Seoul, Korea / Korea Herald, Seoul, Korea

The University of Suwon, Suwon, Korea / Tmaxsoft, Bundang, Korea / MUDO SATIS MAGAZALARI A.S., Istanbul, Turkey

Blue Dot, Chilgok-gun, Gyeongsangbuk-do, Korea / Korean Air, Seoul, Korea / Seahsteel, Seoul, Korea /SK Group, Seoul, Korea
ARKO Art Center, Seoul / Good Morning Mr. Stomach/ Gihon river project / Vermont Studio Center, Johnson, U.S

Lee Kang-hyo Z=E& 1941 born in Korea

Education

1983 B.F.A. Department of Ceramics, Hong-ik University, Seoul, Korea
1985-88 Studied the making of onggi ware in Gyeongsangnam-do, Korea
Selected Solo Exhibition

2018 Soluna Fine Art Gallery (Sheungwan, HK)

2017 Goldmark Gallery (Uppingham, UK)

2015 Buncheong and Beyond, Cross Point Gallery (Seoul, Korea)
2014 Goldmark Gallery (Uppingham, UK)

2012 Gallery LeBeige (Seoul, Korea)

Art Factory Gallery (Paju, Korea)



2010 Song House Gallery (Busan, Korea)

2009 Chung So Young Gallery (Seoul, Korea)
2008 Pucker Gallery (Boston, USA)
2006 Pucker Gallery (Boston, USA)

Space Mom Museum (Cheongju, Korea)
Cheongbaek Gallery (Daegu, Korea)
2005 Ye Song Gallery (Daegu, Korea)
2003 Tong-In Gallery (New York, USA)
Tong-In Auction Gallery (Seoul, Korea)
Tea bowls Gallery Mamoe (Seoul, Korea)

2002 Gallery Jo (Seoul, Korea)

2001 Moosim Gallery (Cheongju, Korea)

2000 Togo Gallery (Mashiko, Japan)

1999 Hand Gallery (Nagoya, Japan)

1997 Moosim Gallery (Cheongju, Korea)

1996 Semi Gallery (Seoul, Korea)
Hakcheon Gallery (Cheongju, Korea)

1993 To Art Space Gallery (Seoul, Korea)

Hakcheon Gallery (Cheongju, Korea)
Collections

Art Institute of Chicago (Chicago, USA) / Asian Art Museum of San Francisco (San Francisco, USA)

British Museum (London, UK) / Choson Royal Kiln Museum (Gwangju, Korea) / Duxbury Art Complex (Duxbury USA)
Holderness School (Plymouth, USA) / Icheon World Ceramics Center (Icheon, Korea) / Museum of Fine Arts (Boston, USA)
International Ceramic Museum (Faenza, Italy) / Musée National de Céramique Sévres (Sevres, France)

Musée Royal De Mariemont (Morlanwelz, Belgium) / Newark Museum of Art (New Jersey, USA)

Philadelphia Museum of Art (Philadelphia, USA) / SungKyunKwan University Museum (Seoul, Korea)

Tokotin Museum of Japanese Art (Haifa, Israel) / Togei Messe Mashiko (Mashiko, Japan) / V& A Museum (London, UK)

LEE GEE-JO Z=t28) 1959 born in Korea
Education
MFA, Seoul National University, Seoul, Korea

BFA, Fine Art College, Seoul National University, Seoul, Korea
Professor, Dept. Craft, Art College, Chungang University, Korea

Selected Solo Exhibition

2014 “At the Cornerer” (Art&science, Tokyo,Japan)

2013 “WHITE” Exhibition (Laboratorio Gallery, Matsumoto, Japan)

2012 For the creative nature of Joseon white porcelain (Cho.art&life style gallery,Seoul)
White porcelain Table ware (Art&science, Tokyo,Japan)

2009 MAISON & OBJETS (Paris, France)

Invited Artist, Philadelpia Crafts Show. (Philadelpia, U.S.A)
White Mountain (E&S Gallery, Seoul)

2007 Modern metamorphosis of Joseon White Porcelain (KCPF Exh Hall)

2005 From White Porcelain, Free From White Porcelain (Gong Gallery, Seoul)

2004 Metaphor & Transformation of Joseon White Porcelain (Tong-in Gallery, New York)
Flower in White Flower (Ban Gallery, Pusan)

2002 Winter Porcelain from Joseon (Uri Gu Rut ‘Ryu’ , Seoul)

1994 Ceramic Table Ware (TO Art Space Gallery, Seoul)

1989 Ceramic Art Exhibition(TO Gallery, Seoul)

Kim Duck Yong &f&2#E 1961 born in Korea

Education

B.FA. Department of Painting, Seoul National University, Seoul, Korea

M.F.A. Department of Painting, Graduate school of Seoul National University, Seoul, Korea
Selected Solo Exhibition

2020 Ocean Rhapsody (Soluna Fine Art, Hong Kong)

The Light and Grain (Soul Art Space, Busan)
Artist of AMI (Ami Art Museum, dang-jin)

2018 Between (Soul Art Space, Busan)

2017 Leehwaik Gallery (Seoul, Korea)

2016 Susan Eley Fine Art (New York, USA)
2015 Soul Art Space (Busan, Korea)

2013 Kenji Taki Gallary (Nagoya, Japan)

2012 Gallery Hyundai, Dugahun (Seoul, Korea)

2011 Gallery Hyundai (Seoul, Korea)



2009 Gallery Hyundai (Seoul, Korea)
Kenji Taki Gallery (Tokyo, Japan)

2008 Kim Duck Yong, Zadok Bern-David (I-Myu Project, London, UK)
2006 Leehwaik Gallery (Seoul, Korea)
2004 Leehwaik Gallery (Seoul, Korea)
Hak Go Jae Art Center (Seoul, Korea)
2003 Galerie Hellhof (Kronberg, Germany)
2002 Leehwaik Gallery (Seoul, Korea)
2001 Gong Gallery (Seoul, Korea)
Collections

The National Museum of Contemporary Art / Seoul Museum of Art / Park Soo Keun Museum / Kyunggi Province Art Museum
Korea University / Ministry of Foreign Affairs and Trade / Korean Embassy in Switzerland / Grand Intercontinental Hotel
Daeyang Shipping Co.,Ltd. / Jeju Phoenix Island / Abu Dhabi Tourism & Culture Authority (ADTCA, UAE)

Emirates Center for Strategic Studies and Research (ECSSR, UAE) /Z.S. Hospitality HK

Kim Yikyung
(1935 born in Korea)

Education

1961 M. F. A. College of Ceramics at Alfred University, Seoul, Korea

1959 Finished 1-year course of Crafts and Arts, Hongik University, Seoul, Korea

1958 Finished 1-year course of Ceramic Engineering, Seoul National University, Seoul, Korea

1957 B. S. Degree, Chemical Engineering, Seoul National University, Seoul, Korea

Selected Solo Exhibition

2015 Corée Mania, volet contemporain, Sevres, France

2014 Choeunsook Art & Lifestyle Gallery, Seoul

2005 Invitational Exhibition, Gallery Carla Koch, Netherlands

2004 “Korean Modern Paintings and Ceramics”, Invitational, Kang Collection, New York
Artist of the Year 2004: Kim, Yik-yung/ Yoon, Kwang-cho, National Gallery of
Contemporary Arts, Korea

2003 Solo Exhibition, Korean Craft Promotion Foundation, Seoul

2002 Invitational Exhibition, “Esthetics on the Content of Space Vessel of Kim, Yikyung”,
Seomi Gallery, Seoul

2000 Invitational Exhibition, Kumho Museum of Art and Rho Gallery, Seoul

1998 “Form as Container”, Invitational by Craft Space MOKKUMTO, Seoul

1997 Invitational Exhibition, Tong-In Gallery, Seoul

1995 Main Exhibition of the 1st Kwangju Biennale as a Representative of Korea

1992 Invitational Exhibition, Tops Gallery, Seoul

1991 Invitational Exhibition, Meitetsu Art Gallery, Nagoya, Japan

1990 Hankuk Gallery of Fine Arts, Seoul

1989 Invitational Exhibition, Hyundai Gallery, Seoul(First International Ceramic Exhibition)

1985 Invitational Exhibition, Shinsegae Art Gallery, Seoul

1984 Galley Odau, Tokyo, Japan

1983 Invitational Exhibition, Tokyo Gallery and Gallery Ueda, Tokyo, Japan

1980 Invitational Exhibition, Mak Hyang Gallery, Taegu, Korea

| nvitational Exhibition, The Space Art Gallery, Seoul, Korea

1978 Invitational Exhibition, Tong-In Gallery, Seoul, Korea

1975 A-Reum Gallery, Seoul, Korea
Beak Rok Gallery, Seoul, Korea

1965 Salon Pagodon Gallery, Seoul, Korea

Collections

National Gallery of Contemporary Arts, South Korea / Hoam Art Museum, Seoul, Korea

‘Youngeun Museum of Art, Daeyu Cultural Foundation, Korea / Everson Museum, Syracuse, U. S. A.

Cleveland Museum of Art, Cleveland, U. S. A. / Royal Mari Mont Museum, Brussels, Belgium

British Museum, United Kingdom / National Museums of Scotland, United Kingdom

Victoria and Albert Museum, United kingdom / Detroit Institute of Art, U. S. A.

Royal Ontario Museum, Canada / Smithsonian Institution, U. S. A. / Taipei National Museum of History, Taipei

San Francisco Oriental Museum, U. S. A. / Philadelphia Museum of Arts, U. S. A.

Chicago Smart Museum, U. S. A. / Honolulu Academy of Arts, U. S. A. / Hawaii University Gallery, U. S. A.

Denver Art Museum, U. S. A. / Museum Boijans Van Beuningen, Netherlands.

Seattle Museum of Art, U. S. A. / San Antonio Museum of Art, U. S. A. / Jordan Schnitzer Museum of Art, Oregon, U. S. A.



About Soluna Fine Art

An international forum for new ideas in Asian contemporary art, Soluna Fine Art presents an
innovative program dedicated to cultivating a dialogue between artists, viewers and institutions.
Embracing its prime location in the heart of Sheung Wan, Hong Kong, the gallery provides a
foundation that supports the presentation of work by emerging to established Asian contempo-
rary artists with significant global recognition. In addition to a distinguished primary program, Sol-
una Fine Art is proud to offer its art advisory service and works by Post-War and Contemporary
artists through the gallery’s exclusive network. With a great depth to knowledge and research
capabilities, Soluna Fine Art offers art works of the highest quality to Collectors, Museums and
Institutions.

Gallery opening hours: Monday - Saturday, 10am - 6pm

For press inquiries, please contact:
cusson.cheng@solunafineart.com, or +852 2955 5166

Follow Soluna Fine Art:
Instagram (@solunafineart), Facebook (facebook.com/SolunaFineArt)

E@Soluna Fine Art
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Cusson Cheng, cusson.cheng@solunafineart.com or +852 2955 5166

BA;E Soluna Fine Art:
Instagram (@solunafineart), Facebook(facebook.com/SolunaFineArt)
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