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Klaus D. Bode

Attractions towards Originality
and a Feast of After-Experiences
in Pursuit of Visual Hermeneutics

1.

Humans have always felt mysterious towards nature.
We feel it not only when contemplating nature’s
overwhelming power and immensity, but also when
pondering its origin or original state. Even though
nature ‘has always been there in itself,’ we never
cease to wonder about its origins; the mystery of
genesis has irresistibly attracted humans throughout
history. Some early examples include the poet
Hesiod's invocation of the Muses to begin his ancient
Greek mythical cosmogony in the 8th century BC,

or Thales's theory proclaiming water as the original
substance (arché) and single source of all existence.
By the 5th century BC, Empedocles would claim that
a total of four elements—earth, air, fire and water
(both visible and invisible)—serve as the roots of all
things. Many hundreds of years later, the modern
pantheist Spinoza understood nature (Natura) to
embody both the produced (Naturata) and the
producer (Naturans), thus showing God's providence
to be omnipresent; meanwhile, Gottfried Wilhelm
Leibniz perceived the mystery of nature as 'pre-
established harmony.’ In Order Out of Chaos (1984),
Belgian physicist llya Prigogine called the mysterious
order of nature unstable, stating that “we are living
in a dangerous and uncertain world which inspires
no blind confidence, but perhaps only the same
feeling of qualified hope that some Talmudic texts
appear to have attributed to the God of Genesis.”"
Michel Foucault even argued in The Order of Things
(1966) that “Man is a being without origin, who has
neither country nor date, and therefore our task is

to call into question the origin of things.” As such,
we have perpetually wondered about the chaos of
darkness that preceded the universe as we know it,
from ancient mythology to modern science.

The term ‘chaos’ (a noun derived from the Greek
verb ‘chainein,’ or ‘to open the mouth’) connotes a
dark, empty space. It is a space of disorder, a space
of nothingness. Nevertheless, humans have long
searched for keys to unlocking the mysterious order

https://issuu.com/bodegalerie/docs/woo-katalog-2021-issuu

of nature—by way of mythology, religion, science,
philosophy, literature and art. The 8th century
Roman poet Ovid, for instance, presumed in his
Metamorphoses that chaos was a combined state of
seed-like elements (semina), containing within them
all the potentials of every existence. In Korean author
Yi Kwang-su’s (pen name: Chunwon) Record of
Travels in the Diamond Mountains (1924), he wrote
“the single undivided state of Heaven and Earth
became split in two.” This metaphor, comparing

the creation of Heaven and Earth to the transition
from chaos to ordered cosmos, was Yi's vision of the
grand beginning of the universe. The same can be
said for Barnett Newman, master of 20th century
Color-Field abstract painting. In works such as The
Beginning, Genesis—The Break, and Moment (1946)
one can find visual evidence of what the artist wrote
in his seminal essay The Sublime Is Now (1948): that
the aesthetics of this very transition—from chaos to
cosmos—is the embodiment of sublime beauty.

2.

Woo Jong Taek employs objectivity as a means of
working through his deep questions about the
originality of nature. His visual project suggests

that the origin of the cosmos can be understood by
maintaining a detached objectivity toward perceived
phenomena. Rather than questioning the presence
of cosmos/nature, Woo investigates each object as

a thing-in-itself, awakening an innate nostalgia for
chaos and the origin of universal order. He assumes
the absolute priorness of visible/invisible existence
and considers the neutrality of the non-object,
which exists in chaos, as a means for contemplating
‘the original’ or ‘the primordial.’ This is why Woo's
images, which resonate with nature, are nonetheless
created with such explosive and magnificent energy;
they are attempts at anamnesis—or remembrance—
of the original and the primordial, much like the
aforementioned works of Chunwon and Newman.
As a result, Woo almost seems possessed, or shaman-
like, in order to represent this ontological neutrality
toward the order of the cosmos. Woo's Memory of
Origin series reveals the inspiration he gains from
the neutral vitality of natural existences, as though
part of a shamanic exorcism or other such ritual. In

short, Woo's work can be seen as a 'representation
of spirits’ rather than of ideas or objects.

Woo's efforts to recollect ‘the beginning’ take form
as non-representational abstraction. Unsurprisingly,
he conceptualizes abstraction as the removal or
negation of complex visible order, akin to John
Rajchman’s notion of the abstract as a ‘sanctifying
negative theology’ reachable only by way of denial.
It also suggests an attempt to return to the ‘zero
degree of being’ by excluding representational

form and line, as seen in Kazimir Malevich's Black
Square (1915). Woo's inclination toward abstraction
(from abs-tractus, “to draw out” in Latin) as a way of
visualizing the emergence of the cosmos differs little
from a ‘withdrawal’ or ‘drawing-out’ of the non-
visible. The result is a visual manifestation of neutral
inspiration which transcends the specific limits and
conditions of all beings—and of existence itself. This
can be seen in the double presentation of abstract
space in Woo's series Painting Project, Asking (2014),
which leads viewers to look for and appreciate forces
both felt and unfelt, visible and invisible. The German
term for abstraction means to withdraw an implied
vitality, force or feeling, with the assistance of some
‘unfamiliar’ or ‘primordial’ inspiration. Thus, Deleuze
and Guattari emphasize that ‘abstraction’ is far from
a byproduct of artists who deprive themselves of
illusionistic space, and closer to something prior; that
is, something that has existed since the beginning
and which initiates all else. In truth, this suggests

a reason for Woo's continual contemplation of

our origin. Although the impulse to continually
abstract the origins of existence might be considered
paranoid behavior, Woo's nostalgic internalization

of the source of natural order precludes him from
setting aside his questioning.

3.

Woo's outward projections of our mysterious origins
are based in hermeneutics. From the Memory of
Origin series onward, his art practice has been
concerned with notions of phenomenology and the
lived experience of an external consciousness. Like a
psychic able to divine the birth of the cosmos, Woo
has devoted himself to locating traces of spirits by

using sacred trees to channel his visions. These trees,
which were once worshiped by ancient cultures,
serve as Woo's other self. The search for a so-called
‘window into eternity’ (fenestra aeternitatis), along
with his own inspiration and intuition regarding
the dawn of creation, leads the artist to a trance-
like state of Nacherlebnis, a German term which
literally means “after-experience.’ Woo's hermeneutic
aesthetics is based in both foundationalism and
vertical ontology, and finds expressive form through
such sacred trees. This is inherently akin to some
pre-Christian religious doctrines conceived by the
ancients as a way to assuage anxieties regarding
the origin and ancestry of existence. It can even be
found in the primitive consciousness of shamanism,
where it serves as an imperative of the spiritual.
Woo's practice of hermeneutic after-experience,
when applied to trees, approximates Gadamer’s
‘fusion of horizons’ wherein the artist attempts a
dialogue with time and permanence. Perhaps this is
why Woo's project, which lacks a clear ending point,
feels all the more mysterious.

The physicist Prigogine proposed that “the
distinction between what exists in time, what

is irreversible, and, on the other hand, what is
outside of time, what is eternal, is at the origin of
human symbolic activity. Perhaps this is especially

50 in artistic activity. Artistic activity breaks the
temporal symmetry of the object. It leaves a mark
that translates our temporal dissymmetry into the
temporal dissymmetry of the object.” Woo's traces of
after-experiences aim at a number of diverse forms
yet do not reject a feast of shamanic possession, as
seen asymmetrically in double images. We see in
Woo's tree-based works a moment in deep time
when chaos became cosmos. This is why Woo
attempted to free himself from the easel and its
tendency to isolate images within a fixed, two-
dimensional plane, a notion which resonates with
art critic Clement Greenberg's pronouncement

of the death of easel painting after seeing a solo
exhibition by Jackson Pollock one month earlier (The
Nation, February 1947). As Woo's after-experience
approaches the moment of ecstasy or no-self
(anatman), he must work with the same vigor and
pace as a shaman. As a result, Woo's practice is more
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dynamic than any other kind of process art, both

in speed of immersion as well as spontaneity of
inspiration. The speed of his visual realization alone
breaks all sorts of presumed taboos, demonstrating
that the artist meant to violate the rules just as

the primal cosmos dawning out of the darkness

was a violation of chaos. Therefore, Woo's infinite
abstraction toward the beginning is poised to
surpass any speed, cross any border and break any
rule. This is in line with Jean Louis Pradel’s impression
that today “artists have won every right, adopted
every medium of expression, and violated all taboos.
They have overturned cultural assumptions of
nobility, breached every border and expanded into
new realms.”

4.

By immersing oneself in Woo's experiential offering,
one can awaken from the ennui of sensation. The
dynamic movement that energizes Woo's work
arouses viewers’ defenseless sensibilities and forbids
any slumber of the spirit, serving as a vehicle of
spiritualism for a vicarious journey to the emergence
of the cosmos.

Gwang Rae Lee (Honorary Professor, Aesthetics, Kangwon
National University)

Installationsansichten / Installation views - Divine
Tree, 2005
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Paper Positions:
Alain Clément x Jong Taek Woo

Working on paper holds great traditions, over
the centuries artists have always returned to
this medium. Paper offers properties that, for
example, media of classical painting do not
possess. Paper as a material and its handling
requires great sensitivity - working on paper

is characterized by the need for imnmediate
perfection. Every stroke holds full intent, every
color application must be perfect. Despite their
stronger presence, working with canvases offers
a certain space for corrections. In their charisma,
works on paper are therefore not only much
more delicate, but as a viewer one is almost
directly confronted with the artistic genius and
the creative process of a work.

Ink drawing, which widely spread across the
Asian continent from the 6th century onward,
originated primarily from Chinese calligraphy,
and the medias used were either ink or soot
on handmade paper. From the beginning,

the East Asian art of drawing has had a strong
connection with Buddhism and Confucianism
and was understood early on as part of a
meditation exercise. The closeness to nature,
both in spirituality and in representation, is an
important pillar of the style. In Buddhist belief,
the landscape embodies the “universal soul”
of the world. This connection of Zen with the
creative process was not lost over the centuries,
even when the drawing style increasingly
developed into figuration from the 15th century.

The South Korean artist Woo Jong Taek creates
his works in this traditional sense and yet they
are given a modern component. In keeping
with his historical heritage, the focus is on his
connection to nature and his own spirituality.
Meditating and the moment of Zen that
develops from it play a significant role in Woo's
creative process. In precisely that moment of
contemplation, it erupts out of the artist - with
his tools, a calligraphy brush, and the paint he
has mixed himself from soot or clay, he creates
painterly structures that completely elude the
categories of drawing and painting. Part of

the ink sinks into the hand-scooped hanji, the
more firmly stirred portion of the paint remains
impasto in its application. The artist oscillates
between the worlds of drawing and painting

- like his spiritual teachers of East Asian ink
drawing.

However, the subjects in Woo's works do not fit
into this tradition. Some forms are reminiscent
of calligraphy, but without being able to be
defined precisely. “Memory of Origin”- this is
the name of all the artist’s works, and at first,
they reveal their actual motifs to the viewer only
to a limited extent. In search of an explanation,
one must return to the act of meditating.
Through meditation, the artist tries to approach
mankind'’s very own question about the origin
of all being and to capture this on the painting
surface. The resulting forms are completely
abstract and yet the spiritual-human component
of the search seems visible: in the depths of the
color, we recognize unintentionally familiar,
small anecdotes from our world known to us.

Woo Jong Taek

1973, Yongin, South Korea

The South-Korean artist Jong-Taek Woo is looking with his expressive and gestic painting for an
answer to one of the most relevant queries of human being. It is the question about an unexplained
enigma. The question about the origin of the universe and the world we all live in. These thoughts
have been the topic of numerous research approaches. Several disciplines have tried to find
reasonable explanations, but there are still open questions until today.

Jong-Taek Woo is visualizing the energy and the power of nature in his artworks.

In front of these works, the beholder becomes aware that this power is origin, genuine and full

of tensions as well free from any human influence. In the sense of Plato, in his understanding of
cosmology and of the origin of the world, the world is steady and a perpetual idea of cognition. So
artist Woo shows in his paintings, which are free from figurative motifs, that all today’s knowledge
was already anchored during the origin of our world.

Woo Jong Taek - Memories of Origin - 2017 - Bode Galerie, Niirberg
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Reflected Landscape

TS

Jongtaek WOOQ's Reflected Landscape provides an implicit glimpse into his view of art, which seeks
to explore the essence of nature through reflective thinking. The flexible form of the sculpture,
reminiscent of flowing water, seems to render the improvisational and expressive “strokes” found in
his paintings in three dimensions. The smoothly polished stainless steel reflects the surrounding
landscape, while the irregular and curved surface creates a distorted image, blurring the boundary
between reality and the imagination. This reflected landscape, which never stays still for a moment,
continuously reacting to the season and weather, the change of light, the flow of air, and the viewer’s

position, raises questions about the existence and nature of being.
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This exhibition is a venue for 1its and cultural conv , and a place to the infinite of y art. | look

National Incheon National University Formative Research Institute and APY Gallery <Korea, Germany, France, and British
forward to gaining new inspiration in works that cross different time and space and face the questions posed by art today.

Contemporary Art Artist j&> are held

2H3 399747 iAol 2025-01-06 IMT EHE (032-835-9490) x3|& 832 Atotal of 22 people will participate, including French writer Alain Clément, German writer Dietrich Kling, Helge Leiberg, Harry Meyer, Peter Angermann, Max
Ackermann, Ottmar Horl, British writer Arthur Byron, Korean writer Ko Chan-kyu, Kwon Soon-hak, Kim Ji-hoon, Na Hyung-min, Song Yoon-ju, Woo Jc

taek, Lee Gye-won, llos, Jang Kyung-ae, Jo Sang-ryul, Cha Ki-yul, Ha Ji-won, and Han Hyo-seok.

Event name: </& of contemporary artists from Korea, Germany, France, and the United Kingdom>

Daily: Wednesday, December 18, 2024 to Saturday, January 4, 2025

Location: APY (ART PRODUCTY) 306F, Seongsu-ro 7-gil, Seongdong-gu, Seoul, Republic of Korea

Host and Organizer: Incheon National University Formative Research Institute and APY (ART PROGRAM)

Sponsor: Bode Gallery

The [ of Korean, German, French, and British Contemporary Art Artists, organized by the National Incheon National University Formative Research

Institute (Director Jang Kyung-ae), will be held at Gallery APY in Seongsu-dong until Saturday, January 4, 2025.
The four-nation exhibition, co-hosted by Incheon National University's Sculpture Research Institute and the ART PRODUCT Y Gallery, is a special exhibition
where you can meet contemporary art from Korea, Germany, France, and the United Kingdom in one place. Exploring artistic concerns and original cultural

colors shared by each country through artists' works, the exhibition shows how different visual languages coexist and talk.

The exhibition encompasses various genres such as painting, installation, and sculpture and deals with social, philosophical, and sensory themes facing

contemporary art. Korean artists showcase experimental works that combine traditional aesthetics and modern thinking, and explore identity and cultural

changes in a rapidly changing society. §-% ¥ (Korea), Memory of origin. 97 x 145.5 cm, Mixed media on canvas, 2024
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Frankfurt Art Experience

WOO JONG TAEK

02.09.2025 - 31.10.2025
MEMORY OF ORIGIN
BODE GALLERY POP UP

https://en.frankfurtexperience.art/kalender/woo-jong-taek

Posted 2 Sep 2025

Memory of Origin - this is what the South Korean artist Woo Jong Taek
calls his works. The painting process is always based on a meditative
attitude; the artist approaches nature not only physically, but also
spiritually. Woo's brushstrokes erupt expressively from this moment of
Zen, an approach to a question that is all too familiar to man, yet
remains unanswered: the origin of all being. Woo Jong Taek's work is a
profound exploration of South Korean art and culture. South Koregq,
especially the capital Seoul, is characterized by the ambivalence
between rapid innovations in the field of technology or pop culture and
at the same time the adherence to old traditions. Woo's artistic position
manages to combine this ambivalence: he embeds traditional ink
painting in a modern context. The artist creates a three-dimensional
image through the impasto colors, mixed from kaolin and burnt wood,
which even in monochrome seems to draw the viewer into the depths

of artistic meditation.
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EHlTE BEENYMEZE | cosMIc
BRUSHWORK: WOO ]ONG-TAEK’S ELEMENTAL
SYMPHONY

October 25, 2025

ABHBBHVSE o FHRKBEMFPERNE » ABRRERUMARNENE
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When ink sticks are ground, charcoal dust scatters, white clay layers, and rosin

crystallizes, Korean artist Woo Jong-Taek transforms canvas into a meeting grouns

for matter and soul. Traditional ink painting finds new life through his hands,

1REES - BRIDAREN > BLEE > IMERE - RREMRBIEFLBEHEMYE

https:/hkartion.com/2025/10/25/cosmic-brushwork/
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The Alchemy of Charcoal and Ink

Entering the exhibition, texture’s impact arrives before color. Woo Jong-Taek grinds
ink into mud, scatters charcoal like raindrops, layers white clay, creating surfaces
rich as geological strata. These works resemble earth’s cross-sections, recording

time’s traces and nature’s breath. The artist’s body drives the brush, each movement

becoming a contemporary language for exploring the origins of heaven and earth. geperates energy, each gesture dialogues with heaven and earth.

#7V[EE WHY IT MATTERS

EHSRANIEET - RIEFNFRENTR T BEEFOAD - MREREE
KBEFERERS » BEMAEENHE  S—FNASAUMES) - SEHE
HMOEFERR - BEEILEE WK > ENRZEAER - EHEREERE
HERAR » HRAFIEME RFH R 2 BHREITE -

In the digital age’s cacophony, Woo Jong-Taek’s works open portals to tranquility. He
gives traditional Korean ink painting contemporary vitality, canvases become energy
vessels where each stroke contains earth’s pulse, each texture responds to cosmic
rhythms. Here viewers can pause, breathe, and reconnect with nature’s origins. This
meditation on existence guides us to find balance between material and spiritual

worlds.

2 F A N
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Wood and Mirror Zen Spaces

The exhibition’s most compelling feature is Woo’s installations using wood and
mirrors. Dynamic brushstrokes from paintings transform into sculptures, boundaries
between flat and dimensional disappear here. Mirrors reflect viewers’ forms, wood
preserves nature’s memory. Moving through them feels like entering meditative
spaces built from lines, experiencing existence’s multiple dimensions between reality

and illusion.

Posted 25 OCt 2025
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The Power of Empty Space

Woo Jong-Taek deeply understands the wisdom of “emptiness” in Eastern aesthetics.
In his works, untouched spaces are as vital as richly textured areas. These voids
aren’t gaps but fields of possibility, inviting viewers’ imagination to participate in
creation. Silence alternates with sound, emptiness generates fullness, weaving spaces

where spirits can rest.
4 B meltys)
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Artistic Journey from Yongin to Hong Kong

As professor at Incheon National University, Woo Jong-Taek both creates and
transmits knowledge. This Hong Kong debut opens a new chapter in his artistic
journey, bringing Korean contemporary art’s unique vocabulary to this city where
East meets West. His works cross geographical boundaries, using universal visual
language to explore eternal questions: Where do we come from? How do we coexist

with nature? How do we maintain inner clarity in the material world?

hBEE TIPS

IEERBENFRA] 0 SRR BEMH  BENEEBRIARLE?EET
KRR BREAORT - BFRSMETESNER  SITEERBEET
IRBESEIRY) E PR SRR FE RO ©

Before Woo’s works, try closing your eyes for a few seconds then reopening them.
Did the energy flow shift? Viewing art requires feeling with your heart, not just your
eyes. Take this awareness with you, and you might discover moments where matter

meets spirit in everyday life.
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